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'There has never been a more critical question than that of the Renaissance -it is my question, The debt to my Doktormutter, Suzanne Marchand, runs very deep. Sue introduced me to new and exciting areas of modern German intellectual history in my first two years at Princeton; she showed me the pleasures, pains, and huge benefits of archival research for the historian of ideas; and she taught me not to be 'embarrassed by the nineteenth century'. Her work on this period has been a model and an inspiration for me, and its influence will be evident in most of the following pages. Here I need to record my thanks for her unswerving support at every stage of my graduate career.
Lionel Gossman has been my inofficial advisor since our first conversations about Burckhardt on the C-Floor of Firestone Library. I cannot thank him enough for the kindness and generosity with which he has shared his extraordinary knowledge of modern German thought and culture and the keen interest he has shown in my work. He has become much more than a mentor since those early days in Firestone. The reproduction of Overbeck's Italia and Germania in Chapter 1 is both a visual motto for my investigation of the German Renaissanceidee and a memento of our special friendship.
I am indebted most of all to Anthony Grafton. It is no exaggeration to say that the present book would be unthinkable without his guidance and care. My interest in Burckhardt and Baron was awakened in his graduate seminars; he first drew my attention to Ernst xii
